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キングストンの作品における「関公」表象 : 『ア
メリカの中国人』を中心に








　１９８０年にマキシーン・ホン・キングストン（Maxine Hong Kingston， １９４０－）は『アメリカの中国人』
（China Men）を発表した。彼女の処女作『チャイナタウンの女武者─幽霊の中で過ごした少女時
































ラージュ風に挿入されている。本稿で注目したいのは、この作品に『三国志演義』（Romance of the 



































譴責する」（Lin， ８４） と。劇作家の黄哲倫（David Henry Huang，１９５７－）の作品『ダンスと鉄道』（The 


















We would always win, Kuan Kung, the god of war and literature riding before me. I would be 
told of in fairy tales myself...Whenever we had been in danger of losing, I made a throwing 
gesture and the opposing army would fall, hurled across the battlefield. Hailstone as big as heads 
would shoot out of the sky and the lighting would stab like swords, but never at those on my 
side. （The Woman Warrior, ３８）
　ここで、花木蘭は戦争と文学の神である関公に守られ、彼女自身も「関公」に化身したかのよう
に戦う。また、神しか持たない力、すなわち自然を操縦することもできる。「稲妻がさながら剣の
ように突き刺さる。だが、わたしの軍団には決してあたらない」（The Woman Warrior， ３８）のである。
　キングストンの『アメリカの中国人』ほど「関公」を登場させた文学作品はないだろう。第三章





Grandfather’s picture hang in the dining room next to an equally large one of the Grandmother, 





The main actor’s face was painted red with thick black eyebrows and long black beard, and when 
he strode onto the stage, Ah Goong recognized the hero, Guan Goong; his puppet horse had 
red nostrils and rolling eyes. Ah Goong’s heart leapt to recognize hero and horse in the wild of 
American. （China Men, １４９）
　ここで、阿公（Ah Goong）は俳優の化粧を見た瞬間、それが関公だとわかる。芝居が進むにつ
れて、「関羽」のほか、「劉備」（Liu Pei）、「張飛」（Chang Fei）、「曹操」（Ts’ao Ts’ao）も登場する。「桃
園の誓い」、「一騎当千」などの『三国志演義』のよく知られている名場面も描かれる。
 
All the prisoners were put in one bedroom, but Guan Goong stood all night outside the door 




Ah Goong felt refreshed and inspired. He called out Bravo like the demons in the audience, who 
had not seen theater before. Guan Goong, the God of War and literature, had come to America-- 
Guan Goong, Grandfather Guan, our own ancestor of writer and fighters, of actors and gamblers, 




















Take the stance of Guan Goong the Reader, who read in armor during the battle, who read to 
enemies, who red loud when no one listened, Wittman Ah Sing read. He held his soft-covered 
book rolled in his sword hand. （Tripmaster Monkey， １３４）
　
　以下の引用では「関公」は祖父になる。
The old Chinese audience will be moved with pity because they recognize our grandfather, 
Grandfather Guan Yee, also called Guan Cheong Yun, sounds like Long Cloud, that excellent 
man, Guan Goong, horseless, and no squire to carry his luggage. （Tripmaster Monkey， １４０） 
　ここでは、「関公」は人間の祈願を叶う神様となる。
There are Chinese people who would explain that Guan Goong was paying us a visit; the color was 
emanating from a building in downtown Oakland, where you would have seen Guan Goong’
s good red face, or its reflection, upon ten stories of brick wall. You could have asked for any 
wish, and Guan Goong have granted it. （Tripmaster Monkey，１４８）
　最後の引用では、「関公」は劇作家の神様に代わり、主人公ア・シンの創作に想像力とインスピレー
ションを与える存在となる。
On prancing Red Rabbit, Grand Marshal Grandfather Gwan, god of war and theater, rides again．



















Once upon a time, a man, named Tang Ao, looking for the Gold Mountain, crossed an ocean, 
and came upon the Lang of Women. The women immediately captured him, not on guard against 
ladies. （China Men， ３）
　唐敖という名前をもつ人物は、李汝珍（Li Ju-chen, c. １７６３－１８３０）に書かれた清代の伝奇小説『鏡






He served a meal at the queen’s court． His hips and his shoulders swiveled because of his 










In China Men， I wrote about a man who comes to the land of woman， where they bind his feet 
and they pierce his ears． I wrote about Chinese men who came to America， a land where they 













One beautiful day， dangling in the sun above a new valley， not the desire to urinate but sexual 
desire clutched him so hard he bent over in the basket． He curled up， overcome by beauty and 
fair， which shot to his penis． He tried to rub himself calm． Suddenly he stood up tall and 




He took out his penis under his blanket or bared it in the woods and thought about nurse and 
princesses． He also just looked at it， wondering what it was that it was for， what a man for， 


























　さらには、「檀香山の曾祖父」（“The Great Grandfather of the Sandalwood Mountains”）の章に、阿
公が労働現場の白人管理者の「体罰」と「話し禁止」に対して反抗するエピソードがある。白人が





The men cursed as they reckon their pay. “Dead man.” “Rotten corpse afloat.” “Corpse on the 
roadside.” “Hunchback with a turtle on his back.”that is “Cuckold.” “Your mother’s ass.” “Your 





“Uncles and Brothers， I have diagnosed our illness. It is a congestion from not talking.What we 
have to do is talk and talk.” （China Men， １１５）
　しかし、白人鬼がより厳しくなり、曾祖父たちは何回も体罰を与えられる。その結果、話すのを
やめ、もう一つの方法を考え出す。それは咳をすることである。
On the hottest days， the coughing made his nose bleeding...His cough did come in handy. When 
the demons howled to work faster， faster， he coughed in reply. The deep， long，loud coughs，
barking and wheezing， were almost as satisfying as shouting. He let out scolds disguised as 
coughs. When the demon beat his horse and dust rose from its brown flanks， he coughed from 
the very depths. （China Men， １０４）
または、咳を使って白人鬼を呪う歌も出てくる。
He still hacked at the cane while coughing： “Take－that－white－demon.Take－that. Fall－to－the
－ground－demon.Cut－you－into－pieces.Chop－off－your－leg.Die－snake.Chop－tou－down－stinky－












　また、「中国からやってきた父のこと」（“The Father from China”）の章には、密航する中国人を
白人から守る場面もある。
The smuggler came occasionally and knocked a code on the wood， and the stowaway father 
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signaled back． Thus he knew that he had not been forgotten， that he had been visited． This 
exchange of greeting kept him from falling into the trance that overtakes animals about to die．
 （China Men， ５２）
　白人の暴力に対し、お互いをかくまったり、食事を分け合ったりするエピソードも出てくる
（China Men， １４０）。または鉄道工事でなくなった死者の墓参りをし、霊を祖国に帰ると祈ってい












Heroism can no longer be described as a product of physical or even intellectual prowess， but as 
a heroism that grow out of these immigrant men’s persistence in the face of cultural， economic， 
and social humiliation. It is not the martial prowess about which their families can talk － story 
or about which ballad are written， not even the bravery of the peasant who has been conscripted 









The new heroism is quiet， stoic， simply endurance in an alien country far from all that is 



















He’d been the only rational， unselfish adult there， the only one with an idea of order，
responsible for the safety of all of them， the only one who would question cannibalism.





He would not shoot a human being； he would not press the last button that dropped the bomb... 
If ordered to shoot at a human target， he would then go AWOL to Canada or Sweden.







…the possibility of a playful， peaceful， nurturing， mothering man， and...a powerful nonviolent 
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